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*This score is meant for use by the pianist and conductor only. The singers can perform from the original a
cappella octavo (WW1386) and take entrance and cutoff cues from the conductor.

*Since there are many things that are impossible to truly notate effectively in an improvisation transcription, it’s
recommended that the conductor and pianist (and ideally the singers) listen to/watch the original performance
of this improvisation before starting rehearsals.

The video is available on YouTube and at waltonmusic.com/ubi-caritas-improv
About the Work

Improvising on the piano over my own a cappella works is something I've been doing for a few years. Each time, the
improvisations are different and completely unprepared. | never planned on notating any of them, but as this particular
improvisation garnered a lot of YouTube views and people started asking for a transcription, | figured it made sense to
create a score that was as close to the original performance as | could notate, with invaluable help from Thomas Barber
and Nathan Boler.

Improvisation is one of my greatest passions, and I’'m so happy to finally be able to share this one, which is especially
close to my heart, with other performers and choirs.

Big thanks to conductor Gary Weidenaar, who made the performance and video shoot possible, and to video editor Matt
Woodard.

Performance Notes
*Apart from the final chord of the work being extended, the only measures that are very different for the choir from the a
cappella version are mm. 61-62 (m. 29 in the original a cappella score). The final note of the phrase had to be longer to

allow for the piano part to run its course. Therefore, another measure was added.

* While the conductor should partly follow the ebb and flow of the pianist’s performance in this version, it’s also important
that the pianist listens for the choir’s breaths and “breathes” with the choir in his/her performance.

*ldeally, the pianist should have a page-turner, to not disrupt the flow of the performance. Alternatively, photocopies of
pages of the score can be made and taped together, so that the score can be spread out much more.

* Something | love to do when working with choirs on this work is to have half of the choir (for example S2, A2, T2,
B2) hum the notes from mm. 80-89 while the rest of the choir sings the words. This can create a beautifully warm and
intimate sound, creating a slight contrast to the beginning of the work. Then, at the end, the full choir comes together,
singing “Amen.”

-Ola Gjeilo

Ubi Caritas

Ubi caritas et amor, Deus ibi est. Where charity and love are, God is there.
Congregavit nos in unum Christi amor. Christ’s love has gathered us into one.
Exsultemus, et in ipso iucundemur. Let us rejoice and be pleased in Him.

Timeamus, et amemus Deum vivum. Let us fear, and let us love the living God.

Et ex corde diligamus nos sincero. And may we love each other with a sincere heart.
Amen. Amen.

Duration: Approx. 6:30
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available on YouTube Ola Gijeilo, Nathan Boler
Freely ( J-ca. 60) and Thomas Barber
oJ
¥
ﬁ#:s - T - T — % — = - %
Bass | DR} | | % B £
Freely ( o-ca.60)
% ﬂ - : pﬁ—'tig % © i - }‘\ P ——
\ \ —e —— . i
o \ \ ‘ — \ \ - Z r, r; r, -
Piano p r r
£ e o le . .= | J]J L
A | — 14— e
7 4 | 54— :
Apply sustain pedal at own discretion J f
b s

_ “

——4——— 11—~} = | = 5 = HE
oJ
N «#

A 13 — 13 = i = 5 = T
A\\ivs 3 T = 1 4 %
oJ
H 44

‘ﬁ
O
1
LN
1
1
N
1
ﬁhcﬁ

1
Hes

[ |

[ |
e

[ |
po

h # ﬁ ° p—
o #T ) [y ) )] = — | | |
Y 4% o = 3 I — J— [ ] p— J— J— — ) [ — — I | SE
[ fan) bl /1 % F | I % ] I I I P I ] I % I | ]
\Q_)\/ x o — % — X | J | “. x | ‘\ ‘\ —— | J | .‘\ | ‘\ x J j\ ;‘\» | I‘
. & df 'r e ir h r
— mp -
n | | | |
S O 2 4 3 4 \ > — = = 3
7 o % % I/ I % [ ad [ ad A
T T O @x > 3 > 3 s 3
o . b =3 . e 3 = =

Copyright © 2014 by Walton Music Corporation
A Division of GIA Publications, Inc.
www.waltonmusic.com
International Copyright Secured Made in U.S.A. All rights reserved



i 3
i 3

Freeol}

| —
rit._ - _ __

S 3
S 3

A
=x

& ]

)

e

14
S 3
S 3

~

ca. 56

N

J

al

~— 1 /M
mf’

11
17

[FARY I £ ey Wj#x 5&11
T [T a_L [T [T L AUL@U
| T1® Wo
Rl [
o
1 ~ 17
| ] ||
e .w il .ﬁf\\
N = L
m - 1 oLl
Sl Sasul Sasy Sasy N Rusy
m 3 M\
ﬂ
1 1 1 [
i Q QL | [H
v |
g 1 s T
m ! [ YRE
1) © F\g‘ |
™| [
1 1 1
™| 8 all ]
I/
i N || e
e =&
e =2 \O
1 1 1 Lo
o]
v iny . .
1 — S T []][ e
| 1] 1] 1] ! |
| L
1 " " 1 ” m
IR EAE Wi
| R o116
3 3 H Sa Sl 2l
n 2 Y
Do e Do mw\v N
f N—




' ' N\ . il . [y ~\\ N m Ili
« « M © « \g‘ © [ 1N ‘ [TH™ E= e = = = ~H¢
3 S 1 S s TR I g e £l ® N
@) @) O &)
: ol Ml |
. : — : : — W m REE m m | m L T
S s ml 51 [|] s | e <] S IS <]
2yl aul Yo ARl ' ' ' ' \\~
T ] 5 e = = = ol i
8 a | = [ TS HH
o) o R[N 2 ¥ J =) G c ﬁ c c c ol
Gl Gl M A TN 7 M 7 7 7 qle 4— .
P [ ] BEL ) @ [ @ ® ﬁ 1)
[ o (I : R
Il g s 3 SR 1 1l
m m. 1 1 1 o ' “\ ' ' : [ YREN
Susy Susul Susy i - || © © ﬁ < — EBR!
AN FHH ) JES ) 50 H A
AL _ S _ . NN Yo
d e I
] 1 5} (7] [} 9
.v}‘ N\\ 50 B &b & H
'yl 1 o a o [=} 1H
© « @ N nw @ nw ‘
Sul oy [~ oy [~
i: £ \ i
@) @)
e | ! I | A 7 - I
E
) N8 ks L 8
T M H Susy
= L N\\ n
| \N r 3 I 3 ~ 2 M N\J.
e _ il g |l a g g ™
LI 0
_ [ YaEl N ‘ 9 T
: { i
L i u 9 g | £ : z 1]
= X 5 B = = B = =
2 2 R. ¥ E=s
N pu Euv puv
O NG & e oo . N X

-~

%



ca. 63

|

it - ____ J

i

e

> 3

d 7 e

> 3

1\3“

mor.
mor.

mor.
mor.

S 3
> 3

s 3
=x
=x
S 3

s 3

Mt J:ca.63

Chris - ti
Chris - ti
Chris - ti
Chris - ti

%
%

S 3

mor,
mor,
mor,
mor,

-

%
= 3

'r'

%

fHut
P’ A IVl

35

[ £ )

-~

X%




39

-4
-4
S 3
S 3
14

oy

g

g
o

O 2

— ) st

—
—

FLI-L T

i

P

N

ﬂ

fV

&
@,
~——

[r [f

D

) ut

- Il

—©):

42

Ayt
Ayt

— ) 4t

i 3

Ayt

i 3

—agtt

-~

3\‘ T [ Y8
|
A .
' 2
i .
L
3s
[ g
d
|
]
L[Te T
I
\
o
vy '
) il
)
2
] 12
l
JI
[ 11 .
R
[ e
[ LN
Al s
»
o |
| »
»
s
o 0




s 3
= 3
=x
i 3

|3

T

|3

%
i 3
x
x
14
i 3

45

—
—
-
T T
Ti - me -
| !
& I
= o
Ti - me -
T T
Ti - me -
—
| —
Ti - me -
o | o |
B I
—— =
)

(YN
3— T [
TN U’f mE 0 = e 2 I 2 Al 2
w_ ©|l|m= : : ; : .
oo = o
] ' 1. N ' ' [ YN o
I[iE: v .
[T e e w2 MLe
] iy . J I | 0 mﬂ I
& EL.NREN T ! T ! e e '
N
R N c = c <
H‘ I 2 ﬁ\d 3 I E | RER o
He _ . _ ; _ L
N B e = nuL =R il = (YN
L)
R
T -] ™ 2 N 2 1l 2 o
H \ ' \ \ [ YN
B =N e & I =) N |-
L)
L
v i i_ A= 1 ] I g L g f\
\“1’ * .
. N 5
v T T | oo SRR £ 1 - T 11 [ o Z e
& s 8 5 3
ﬁ hE g 2 sl 2 spts| B s E Y g
“ e g m & = g =2 g £ M & =
b < < S [ )
L ) S ' S il S ' s ' lﬁ S
N |mw W <l g s g i =3 IR | =S
- I 1 ' 1 1
LN Tesy ﬂw E ‘ﬁd. E ﬁ ) B B f
Sy IR S A I AR NI
— A
- | [T
' it it — NEL) p
- T®
T
7T
. [ [ BEA)
Y Q
o || Sasul Sl Sanul Susy Rusu N
Mﬂmnﬂ xx XX a xx | a ﬁmﬂ—”
P v v
&N Fxge ﬁwu oo NG
N —— S —— L f N




ju - cun -
ju - cun -

ip - so
ip - so

et in

te - mus

sul

Ex

vum.
vum.

vi
vi

De - um
De - um

| —

me-mus
a - me-mus

et
et

mus_
mus____

| -

y/!

51

= il =
o i : ot I : Nt
2 ™ & \\-\M £ il o M o (VAN Bt
2 | YRR
a .TH o . . R N
Wos M oe g i
5 5 5 5
= [ YHAE -
% [T®H ! [1] \ \ 3 '
-l iy
2 2 e/ = M S i z [YRH B
(1E0
& g
' ' Hal £ H g H = ] E
L o i) — =] * =] — =1 =]
_ _ g g a4l
E ol B M| il M| T
' ' 2] 2} 2] 2}
5 B 3 1= L 3
& o/ X F g — £ N g &
wle e Wl ol
Al «© (171 © [ YHN! [+ [ ©
el g 1771 K} [ THE B L] k)
N il 7 1 7
s 0oE ﬁﬁ N @ k V ) w @ )
HH- S B 5 3
NI g g T E
E My B _ _ _ _
jo) ol jo)
D D TR (o] 77 (o] I [} L (o]
m m T 1 T 1 T ™ 1 ™11 1 0
E|m E 2oyNLE M B g o oA B OB
g ol 2 8 Q ! k . . 4— ' g 3
m m < Rl e )iy = §l e KW e « ]
© ol « | \
| [ 7 |
I |
k3] sl g ! o v s = = !
i 5 H 3 -H 3 =] | W
I | NOE g et B Y™
I |
/|| 7 ! 1 ,
o |
g g k ,
| .
= 2 s N N - |, RS
© ol « m 8 s 4? s s S ..lm
AN g foqn & ¥ ST ¥ fM- & NS
= a xx | E= | Mm | a ”mn—ﬂ m
A = mud m N Aln .b
ya \ £

%



10

meno mosso

Gl Clny ¢ Gl ¢ Gl
lm
THYTTTe
. (30} ==
¢hnl L[| P mld.
g A
o7 Al
G[TTR m ¢ [ m Co Gl m (Yl
T 11 - - o [
N g LIS 5 ol 5 @ Qe [ YERA
L L H L 2 \
&
~\J. m ‘ﬁd. m m -\\N m m ~ 1\\~
QIR N g Pl g E S
'y
+nL E | [tte § £ ol E fﬂ\ § N
> > > >
Q}# _ ~J_ v _ . | HHR e
\\-\uv i N i .TH S e || e
IhI I : A i %
iR g el g o
"
_ _ : _ o
g TH k= g ol 2 L
| J, NI [} [T o] [ ol [
), il k] TN o k] | 188 ko) L
o
N [17® 7 | [ YEB
| ). v
g g M & I [T
1)
T e © [YRRA iR T
5 NEro NEre <N aN e N
k N—

I
| | L
| | [\ ]
I I
1 I |
“ | *
| |
1 I 1
| | 'Y
I
= =
= 1 = »
1
0]
0.
0.
e e (Vi 5
/ =E3
W]
2
° Ll
9 £ \]
g )
] -
- P anl
« < 1)
| \ =E3
! |
| N N N N
H o Ho o 5 L o) I
| S S SE S = # = I I
|
| |
! TN e, ! I |
” uﬂv nﬂv |
| |
I I I |
| g N8 g ol g ,
| ' ' ‘ ' -
X =
= i c i c c = =t
2 I N g B b at I °
1 Q
9
< = < T =
2] 2] 12] w
) m ™ m m el m
' ' . '
™os TN s s Wl g
. . . .
V| = e = = Ml =
A ] Ty < G w5
| ]
. ] s 3 ellll 2
xS
. . . .
e 5 N 8 g [ g
N o o o x| | o
15
[ ||
[Te} N3 N 3 % ol 3 <
I+ Q
TR IR » . I
o XM @ ™ @ = ol =@ )
E=d E=3
x¥ x¥ e =
Y Ra
AR R hit T o o
N o] ole
SNGe N o NG N
\ {
N ———




11

ca. 57

.-

rit. . _____________ menomosso

a tempo

===

i)
s o

f

»
e

1O0.

sin - ce

ex cor - de di -1li - ga-mus nos

et

—_— T— —_— mp

2

————p—

e

e
s o

10.

sin - ce

ex cor - de di -1li - ga-mus nos

et

S 3

—_— " T —_— mp

rO.

sin - ce

nos

- ga-mus

di -1

ex cor - de
—_— T —_— mp

et

»

oy J

e 4o
bl F2]

W
o
ul

10.

sin - ce

ex cor - de di - li - ga-mus nos

et

Ghni e
< ]
N & Al g
o o]
s Smlll
Y hs | |s
) ] i)
i y
\
C ] Clls
<
L
L] \ e
\
ul
T
| e
m f e '\l
g
)
m / X
g N
| \av
| — B
i
! N
. N
B ) QL
=
2
N
N
N
N
If
N
m.. B
2 i3
s | -
X
= =
B, Ra=
R v
NEe ﬂpl

i 3
i 3
=x

S 3
S 3
=x

S 3
S 3
%

=x

66

-~

33— —3

o

e

[ 18!

| 18!
9

pL v e

)

.P\\\N L]
ol ._ h
[ YHEI AR
! L)
sl
[ HEN IRES Ex3
x#l ] L)
X xx
oy
Yo o
] !
ol EES
i
e
[ 18
A.P\\\ 1‘
| 100N
1
| JEE L) g g
\ o |
N AT
L
[ [®
Ex
xx
!
E=3
E=<
LS

-~




12

o L
e | 1]
= v
ol
O el { 1HE
Q DN gy
N g ==
S O d] ol
1l I ax = =
) D
ocyl " ol 2Rl N
&
.L .
v ol
[ YaaN
=
q
|
XN
. XS
T |
v == =
Ty
i
L[ e
T X
QL
v v
| Lo il
AHH
A A
rhrt
o
LR
i
e eri Rasy K il / hund
mlim)
e
L Nd \‘N
ﬁ e
) ) ﬁuﬂﬁ
% . N
) 8§
Sul [~
‘| = = ===
Hh B .HM
R< NG q
\ f < ——————

74

B 4 4 FRS Ionq. toI“.
.J* |
Ll
] |
. }
.AT\ wt 8
= |5
(Y [ Y
15 it RN RN RONH RN
L)
v
] ] 1
JWN dlll
it S|
i v v
[ Y
(YA
o /]
(Y |
" " na
[
XX
[ YE HEI [ JEES
E=S B
(Yl
q Q]
== =
ke Rasa Susy Sunul
|
==
(Y BN
] 1
@ [
= =
<y N NEr N
™ A, 3 I
N ——



13
zef

-

—

et
et
et
et

(7]
o/

ca - ri - tas
ca - ri - tas
ca - ri - tas
ca - ri - tas

x

=
I
nos

1) 3
(7
GRS
L2
I I
I I
vit nos
] i
[ ] [ ]
vit nos
T T
vit nos
I ]
i
vit
i
I

|
S —
A,
[ 4
f i
T Il
ga -
f T
i -
.
ga -
T T
ga -
/_\_
- ®
! ]
ga -
I I
I I |

—

bi
U - bi
U - bi

ca. 42
-ca. 42
O

%

I

Con - gre
|
I

0" & C||||®

it - ______ J

11

=

‘
= —f» %
g 1t %
A P | i 3
I o
&
p— ‘
% I I I
k= 3 I I \. (7]
i - bi est.
% T T T
= 3 I I I L]
/A I [ I L
e 3 [ ] [ ] [ K
i - bi est. Con - gre
% - I
/
s 3 I I I
— |
i - bi est. Con - gre
P o . L]
2 = = 1 I I
x I I /
 — f
i - bi est. Con - gre
oo PP o 0,
/B A W R S W A A 4
Z a E ig —
% % %

78

-~

| TTTO il M T il i
/ Iebl i 2 e 2 M 3 L3 o
? _ _ _ _ ol
ERE ™ & 8 Thil= a1 .«
(YR
LN
- ) e
7 [TTm™ il L l
LTIEN
179 L
b v (Q
= = = =
. . mE N E e E o JMrE s
Ras Ty Ry X Thy 5
E B B =
g N S e NEe N N
\

-~




%
%

S

ti
ti

meno mosso

Chris
Chris

mor,
mor,

ti
ti

Chris

Chris

num
num

#

X
X
s 3
i 3
i 3

ti
ti

meno mosso

Chris
Chris

mor.
mor.
mor.
mor.
(mp)

mor,
mor,

o2 o,

[ — // /]

-

x
X

ti
ti

Chris
Chris

num
num

v

/A

ul
k= 3

E_ D 3

nuﬂ%&#ggﬁﬁi‘ﬁf-.

) a4t
P A Il

88

-~
-~




15

meno mosso

ca. 50

.-

LuLn
L)
L)
e
e
==
TR NI : ﬁ> 1%
m L
L e
r » |
A
e N L]
[=} Q) ||
2 o] SN h
m “‘ 4 g N
o ||
\ ; [ ; ! s (Y on I
dll & W el 8 g &)
& & M & &
KefH KN fusy fusy Sul Susy
CT Y
_ . P4y
I — q o
I T8
A YIRR
A NEER
s [ YARERN J
] jpun
_ . o O]
T
I (Y
X
” ﬂn e
! [
™ L
= L
£MJ N IMJ\\\. ﬁMJ N | IMJ LM_H\\ = f A
|
Ll TN | 100
_ L |
L 18I e L B
‘\\a _ (NN W || < m
Te [ 1AN bl S [
3 Y
AL .
/ i \ ~ < o
] < [N < & ol « N ﬂ
¥eS ¥cS hraH sy e Ie By
TR Ry TRy Thy Hu_w_
v XN XN v
R N N ﬂ NG G
\ ya
\ { ~——————

it L ____________

O

(nn)

~

—=

(nn)

Lo

(o m

(e}

(nn)

~

o . Lt

(nn)

it o ____________

%

18

i
o 1
D

o)




Ola Gjeilo (pronounced Yay-lo) was born in Norway in 1978, and moved to the
United States in 2001 to begin his composition studies at the Julliard School in New
York City.

Ola’s concert works are performed all over the world, and his debut recording as a
pianist-composer, the lyrical crossover album Stone Rose, was followed by its 2012
sequel, Piano Improvisations. Many of Ola’s choral works are featured on Phoenix
Chorale’s bestselling Northern Lights album, which is devoted entirely to his music
for choir. All three albums are available on iTunes, Amazon, Spotify, etc.

Presently a full-time composer based in New York City, Ola is also very interested in
film, and his music often draws inspiration from movies and cinematic music.

For more information, please visit olagjeilo.com or find Ola on Facebook, Twitter,
SoundCloud, and at his YouTube channel.
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