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This set of relatively easy partimenti follows the Rules sec-
tion of Insanguine’s manuscript. Because these sixteen par-
timenti ended with the instruction “Here Follow the Par-
timenti,” we can assume that Insanguine thought of these 
easier studies as somewhat below the level of difficulty of 
“real” partimenti. More challenging studies can be found 
by returning to the index and selecting Harder Partimenti 
or the still more difficult Partimento Fugues.

Beginning with partimento No. 2, Insanguine (or a copi-
est) used “literal” figures. That is, the order of numbers 
from top to bottom may match the intended placement of 
tones from high to low. Beginners often find this helpful. 
Experienced players find it annoying because more infor-
mation is provided than what they need.
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