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Preface

The Italian composer and violinist Giovanni Battista Buonamente was born in 1595 in Mantua
(Northern Italy) where he served at the Gonzaga court until 1622. From 1626 to 1630 he served the
Emperor Ferdinand II in Vienna; after a short service in Parma, in 1633 he attaigned his last position as
maestro di cappella in Assisi where he died in 1642.

This edition follows as faithfully as possible the original 1626 edition by Alessandro Vincenti
(Venice), a very correct, movable-type printing of separate parts. The copy used as source is in the
Library of the University of Wroclaw.

All editorial additions are marked by parentheses or dotted lines. Corrections or special issues are

marked by note numbers referring to the critical notes below.

Remarks:

ioinal time signatures and note values have been maintained.
* Original t ionat d note values h b intained

* All marked accidentals have been retained, even when superfluous according to modern conventions; however,
they have been silently ‘modernized” when current conventions dictate a different sign (i.e.: a sharp used to
raise a flattened note has been converted to a natural sign).

* Fermatas on final notes are original.

* Alterations above the staff are original, not editorial, and accept those added by a XVII c. hand to the copy
used for this edition. Editorial alterations are in parentheses.

e All (few) bar lines present in the source have been included. Additional bar lines required by modern
conventions have been supplied but not differentiated.

* Notae nigrae have been indicated by angle brackets ([ )

* Hemiolae: in the 3/2 times care should be taken to look for possible occutrences of hemiolae, i.e. 6 minims
grouped as 3 groups of two rather than 2 groups of three. The most obvious cases — as well as those marked in
the source by the use of notae nigrae — have been marked with double-valued measures (6/2 to be articulated as
they were 3/1), but other may exist and are left to the insight and to the taste of the performer.

* Here and there a few bass figures suggest the possible use of basso continuo. Originally placed above the staff,

they have been moved below in this edition, as it is customary today.

Critical notes:

1)  Original: D

2) G clef on first line.

3) G clef on second line.

4)  Rests noted as undotted minims.

5)  Cclef on first line.

6)  First G added by hand.

7)  Original: E.

8)  Original: B, corrected to A by hand.

9)  Here and in the following occurrences, dotted minim rests are noted as undotted minims in the source.
10) Original: E# (to be interpreted as E natural).

11) Added by hand in the source.

12) Original: E

13) The soutce lacks the first start repeat sign: its position is a reconstruction.

14) The rests are missing in the source and are an editorial addition to fit the rhythm in the repeats.

15) Here and in the following correntz, the source lacks the first repeat sign: its position is a reconstruction.



16)
17)

18)
19)

20)
21)
22)

Original: F

Here and in the following correntz, the rests after the repeat are missing in the source and are an editorial
addition to fit the rhythm in the repeats.

Original: G#

The soutce has an erroneous G clef in second line instead of first line (as hinted by clef alterations and a
hand-written correction).

Original: B corrected to C.

Original: a third lower, corrected by a hand-written gloss spelling the right note names.

Hand-written gloss: G minim D crochet.
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